
(written/directed by James Cameron)

Last year, I cheated my Top 10 list a bit because a numbering error in Word caused me to accidentally type
an extra description. This year, I’ve opted to include James Cameron’s Avatar for a wholly different reason.
You can read my full review of the film, in which I fully acknowledge a number of serious plot, character,
and storytelling problems with this film. By any of these measures, Avatar was not worthy of my Top 10.
And yet, I am compelled to include it, because I had an absolutely marvelous time with this film. My first
viewing was on a miniscule screen, from a seat crammed into the right front section of the auditorium, but I
still couldn’t take my eyes off a single frame. This film is a grand and wondrous spectacle. Even as piracy,
obnoxious advertising, and a constant barrage of texting diminish and devalue the theatrical film experience,
James Cameron has given us a new reason to adore it. And beyond that, the film has proven provocative
enough to spawn some of the most in-depth and fascinating film writing I’ve ever seen in print or online.
Avatar absolutely piles on its message, but whether you love it or hate it, you will certainly have something
to talk about afterward.

#10: The Boys Are Back

http://filmwonk.net/2009/12/17/james-camerons-avatar-a-savage-and-gorgeous-eden/
http://www.slashfilm.com/2009/12/26/article-round-up-thought-provoking-writing-about-avatar/
http://filmwonk.net/2009/01/24/2008-glennies-part-5-best-picture-part-1-of-2/


(directed by Scott Hicks, screenplay by Allan Cubitt, novel by Simon Carr)

Scott Hicks’ The Boys Are Back accomplished something remarkable… It managed to take a rather somber
premise – a husband and father dealing with his wife’s untimely death – and turn it into a downright
cheerful film. The film is shot in Hicks’ native Adelaide, Australia, and Greig Fraser’s cinematography
(complimented by Hal Lindes’ delightful score) give this film an absolutely gorgeous backdrop. The film
excels in its tone and pacing. It deals with some weighty issues, but the story moves right along when it
needs to, and never veers too far into somber territory without coming back to show us something genuinely
delightful. This variable emotional curve could easily have come off as jarring, bipolar, and seemingly not
serious enough for the film’s subject matter, but it manages to avoid these problems. The result is a joyous
portrait of family and fatherhood, featuring a trio of strong performances from Clive Owen and his
cinematic sons.

#9: Harry Potter and the Half-Blood Prince

http://filmwonk.net/2009/09/28/scott-hicks-the-boys-are-back-a-portrait-of-fatherhood/

